University of Montana

ScholarWorks at University of Montana
University of Montana Course Syllabi, 2021-2025
Fall 9-1-2022

THTR 531.B01: Graduate Seminar in Theatre History I
Bernadette Sweeney
University of Montana - Missoula, bernadette1.sweeney@umontana.edu

Follow this and additional works at: https://scholarworks.umt.edu/syllabi2021-2025

Let us know how access to this document benefits you.
Recommended Citation
Sweeney, Bernadette, "THTR 531.B01: Graduate Seminar in Theatre History I" (2022). University of
Montana Course Syllabi, 2021-2025. 520.
https://scholarworks.umt.edu/syllabi2021-2025/520

This Syllabus is brought to you for free and open access by ScholarWorks at University of Montana. It has been
accepted for inclusion in University of Montana Course Syllabi, 2021-2025 by an authorized administrator of
ScholarWorks at University of Montana. For more information, please contact scholarworks@mso.umt.edu.

THTR 531.B01 Graduate Seminar in THEATRE HISTORY I
3 Credits – Hybrid, Fall 2022
UG Class meets Tuesdays 11.00-12.20
https://umontana.zoom.us/j/92832333450
School of Theatre & Dance University of Montana
Instructor: Dr. Bernadette Sweeney
Email: bernadette.sweeney@mso.umt.edu
Undergraduate instructor: Mark Plonsky
Undergraduate TA: Jacob Christiansen
Office hours Thursday 10-12, Friday 11-12.
Course Description: students will study plays of the specified period, write a 2-phase research paper for
formal assessment, and present 2 research presentations to undergraduate group which are indicative
of graduate-level inquiry.
Course Outcomes: On completion of this course students will:
• Have a broadened knowledge of theatre history, style, context and audiences.
• Have a critically informed graduate-level understanding of chosen play texts through reading and
analysis of critical material
• Have a graduate-level understanding of how each play performs its time, its politics and the
conditions of contemporaneous production
• Have engaged with this work through script analysis, scene study, research and analysis
• Have articulated their graduate-level engagement with the work through formal research and writing,
through informal review and other writing, and through reflection on their own experience of
the work as performers, dramaturgs, researchers and/or audience members
• Will have given 2 research presentations reflecting the graduate-level rigour of their enquiry.

Work for Assessment:

GRADED:
80%-- 2 part essay, the first draft [30%] approx. 2,500 words, the final draft [50%] 4,000 words.
[deadlines to be decided with instructor]
20%--2 research presentations [to be determined in consultation with course instructor and TA.]
All papers must be emailed and also printed with course details etc. on the first page, all pages
numbered, and include a bibliography or works cited, using Chicago Style. This must include a range of
internet and printed sources, at least 9 of each, which are beyond those offered by the class [articles on
moodle etc.]. Plagiarism will be taken very seriously, and may result in course failure.
Essays will be graded on:
•
•
•
•
•
•
•

Relevance to the topic
Evidence of original research
Originality and creativity,
Thorough response to the material
Graduate level analysis and critique
Writing: syntax, structure of argument, coherency,
Formatting, style and presentation, management of the task [submitted on time and in full etc.]

Ground Rules:
I cannot accept late papers unless the student contacts me with a reasonable reason before the
beginning of the class on the day the paper is due.
Attendance is required. If you are encountering any health or related issues that affect your attendance,
please contact me, Bernadette Sweeney, and/or UG TA about this as soon as possible. See also the
covid-19 protocol at the end of this document.
Please feel free to ask and answer questions inside and outside our seminar sessions. If you have any
questions about how you are doing, what you want to write about, or any of the material, contact me by
e-mail, or arrange to see me during my office hours.

The following course outline and class protocols mirror those of the undergraduate
syllabus, references to quizzes have been removed as you do not need to do these, but
you can participate in the forums, and model advanced level discourse in our discipline.
Your posts don’t need to be very long, but informed and thoughtful contributions will
help model the possibilities of good online discourse to our undergraduate theatre
students.
Required Texts:

Norton Anthology of Drama (Shorter Third Edition) by Martin Puchner and J Ellen Gainor, WW Norton and
Company.
Living Theatre: A History of Theatre (Seventh Edition) by Edwin Wilson and Alvin Goldfarb, WW Norton
and Company.
Materials on Moodle, Library Reserve

ALL WRITTEN WORK PROVIDED FOR GRADING MUST BE UPLOADED TO YOUR
GRADUATE MOODLE SHELL AS PDFS FOR INSTRUCTOR
CRITIQUE/EDIT/COMMENT. Plagiarism will be taken very seriously, and may result in
course failure.

Live/Zoom Class Attendance Guidelines:

Please note that the attendance requirements for the course are the same for other courses in the School
of Theatre & Dance. If you are more than 10 minutes late this is considered an absence. YOU CANNOT
MISS CLASS EXCEPT FOR AN EXCUSED ABSENCE. Each unexcused absence will result in your
grade falling by a part of a letter (e.g. A to A-). Thus, three unexcused absences from class will result in
your falling by a full letter grade. Any further unexcused absences may result in course failure.

https://umontana.zoom.us/j/92832333450

Class Attendance Policy from the School of Theatre & Dance Handbook:

Class attendance is mandatory. Absences must be limited to reasons of illness or serious
emergency, and these must be excused by the instructor. Students are required at all times to
notify the instructor in advance of being absent for any reason. If unable to locate the instructor,
a student should leave a message via email. Students are responsible for all materials covered in
their absences and all assignments must be made up. Classes that must be made up shall not
conflict with other regularly scheduled classes or school events requiring attendance.
Instructors may set limits to the number of classes missed for any reason. Likewise, lateness will
not be tolerated, and instructors may set limits in this regard. Each instructor determines the
penalty for exceeding these limits. Students whose attendance is poor, especially in performance
classes, may expect to have their grades significantly affected. Instructors also have the privilege
of withdrawing students from class for poor attendance. Chronic tardiness is considered equal to
poor attendance.
Productions:

Grading:
Grading Scale:
A

100 – 90% [A-: 90-93]

B

89 – 80% [B+: 87-89, B-: 80-83]

C

79 – 70% [C+: 77-79, C-: 70-73]

D

69 – 60%

F

59 and Below

____________________________________________________

COURSE SCHEDULE

Please be sure to refer closely to Moodle site for each week in terms of topics to be covered, reiteration of
reading assignments, materials provided, required video viewings and assignment deadline reminders!
Contact us with any questions or concerns – we will do our best to respond within 24 business hours (MF) of your email. Although I don’t anticipate any changes, this syllabus is subject to change, we will alert
you in advance of any changes using the announcements function on moodle, which sends a message
directly to your UM email address. Please check your um email address regularly.

Week 1 (Aug 29th- Sept 2nd)

Why study theatre? Why study theatre history? Early theatre and performance
EARLY THEATRE: Theatre and Ritual

Read:
Activity:
Activity:
Read:

Chapter 1-in Living Theatre
Complete Intro to Moodle on class Moodle shell
View materials on Moodle week 1
(optional required for week 1, see also Performing Tradition by Bernadette
Sweeney on Moodle)

Week 2 (Sept 5th-Sept 9th)

Theatre in Ancient Greece: Sophocles’ Oedipus (ca. 430-425 B.C.E)

Read:
Quiz:
Activity:

Chapter 2-in Living Theatre
Oedipus the King p. 93 in Norton Anthology
Complete quizzes #1 and #2 (Chapters 1-2 and Oedipus the King)
(Please note that quizzes are on Moodle and will be due the Monday before
class at 11:55 pm)
View Documentary on Greek theatre and partake in forum discussion #1 on
Oedipus. optional: watch Gospel at Colonus also on Moodle)

Week 3 (Sept 12th- Sept 16th)

EARLY THEATRE: Theatre in Ancient Greece [cont.] and Roman Theatre Pseudolus by
Titus Maccius Plautus (191 B.C.E)
Read:

In Class:

Chapter 3 in Living Theatre and Introduction in Norton Anthology
Pseudolus (pdf)
Presentation by Jacob Christiensen to discuss the adaptation A Funny Thing

Activity:
Quiz:

Happened on the way to the Forum
View materials on Moodle week 3 and participate in Online Forum #2
Complete quiz #3 - Pseudolus

Week 4 (Sept 19th-Sept 23th)

The First Female Playwright: Hrotsvit of Gandersheim’s Dulcitius (ca. 975)
Read:

Activity:

Introduction in Norton Anthology
and Dulcitius p. 238 in Norton Anthology
Complete and upload Paper #1: 4 pages 1st draft (see prompt and instructions on

Activity:
Quiz:
In-Class:

View materials on Moodle week 4 and participate in Online Forum #3
Complete Quiz #4 Dulcitius
Presentation on Roman Theatre Group 1 (Seneca)

Moodle).

Week 5 (Sept 26th- Oct 30th)

THEATRE OF THE MIDDLE AGES: Noh Theatre of Japan –
Zeami Motokiyo’s Atsumori (ca. 1400)
In-Class:

Presentation on Noh theatre: Group 2

Activity:
Read:

View materials on moodle week 5 and participate in Online Forum #4
Chapter 4 in Living Theatre
Atsumori p. 272. Read Zeami Teachings on Style and the Flower (15th c)
Complete quiz #5 Atsumori

Quiz:

Week 6 (Oct 3th-Oct 7th)
Activity:

Redrafting meetings with Mark or Jacob

Read:

Look and read ahead as some of the plays coming are quite long!

(See Moodle for day and time)

Week 7 (Oct 10th- Oct 14th)

Miracle Plays and Morality Plays: Anonymous Everyman (c.a. 1495)

Read:
Activity:
Quiz:

Everyman p. 294 in Norton Anthology
Living Theatre Chapter 5
Optional: Brandon Jacob Jenkins’ Everybody
Paper 1 final draft due FRIDAY, Oct. 14th
View materials on moodle week 7 and participate in Online Forum #5
Complete quiz #6 Everyman

Week 8 (Oct 17th- Oct 21th)

Performance Legacies: Commedia dell’Arte (16th century): Carlo Goldoni’s The Mistress of
the Inn (1753)

In-Class
Activity:
Quiz:
Read:

Presentation on Commedia: Group 3
View materials on moodle week 8 and participate in Online Forum #6
Complete Quiz #7 The Mistress of the Inn
Chapter 6 in Living Theatre and The Mistress of the Inn

Week 9 (Oct 24th-Oct 28th)

Theatre of the English Renaissance: William Shakespeare's Twelfth Night; or, What You
Will (c.1602)
Read:

Quiz:
Activity:
View:

Chapter 7 of Living Theatre
Twelfth Night in the Norton Anthology
Complete Quiz #8 Twelfth Night
View materials on Moodle week 9 and participate in Online Forum #7
Moodle Materials on Theatre of the English Renaissance and Shakespeare
Page to stage discussion/forum with cast and crew.

Week 10 (Oct 31th -Nov 4th)

Theatre of the English Renaissance: William Shakespeare's Twelfth Night; or, What You
Will (c.1602) (contd.) Shakespeare, Race and Representation.

In-class:
Activity:
Read:

Presentation/discussion on Shakespeare and adaptation.
View materials on Moodle week 10 and participate in Online Forum #8
Chapters on Moodle on Theatre of the English Renaissance and Shakespeare

Week 11 (Nov 7th- Nov 11th)

Performance traditions, theatre and folk culture. Readings TBA.
Read:
Performing Tradition by Bernadette Sweeney on Moodle
Activity:
View materials on Moodle week 11 and participate in Online Forum #9

Week 12 (Nov 14th-Nov 18st)

Women and The Restoration: Aphra Behn’s The Rover (1677)

Read:
Read:
Activity:
Quiz:

Chapter 8 & 9 of Living Theatre
The Rover (pdf)
View materials on moodle week 12
Complete Quiz #10 The Rover

Week 13 (Nov 21st- Nov 25th)

Women and The Restoration: Aphra Behn’s The Rover (1677) (contd.)

Read:
In Class:
Activity:

Chapter 8 & 9 of Living Theatre
The Rover (pdf)
Group 4: Presentation on Women and Restoration Theatre:
View materials on moodle week 13 and participate in Online Forum #10

Week 14 (Nov 28th- Dec 2nd)

Melodrama and Musical Theatre, Theatre to 1875
The Poor of New York and Hamilton
Read:
View:
Activity:
Quiz:
Quiz:

Chapter 10 and 11 of Living Theatre and
The Poor of New York
Dance in Concert and Hamilton
View materials on moodle week 13 and participate in Online Forum #11
Complete Quiz #11 The Poor of New York
Complete Quiz #12 Hamilton

Week 15 (Dec 5th to 9th)
In Class:
Activity:
Activity:
Quiz:

Course review and Group 5: Presentation on Kathakali Indian Dance Drama
Paper #2 final DUE December 9th
View materials on moodle and participate in Online Forum #12
Complete Quiz #13 final quiz

This class does not meet in finals week.
UM Academic Calendar
Academic Misconduct and the Student Conduct Code All students must practice academic honesty. Academic
misconduct is subject to an academic penalty by the course instructor and/or disciplinary sanction by the University.
All students need to be familiar with the Student Conduct Code. The Code is available for review online at
www.umt.edu/student-affairs/community-standards/default.php.
All Theatre & Dance students must have an in-depth knowledge of the practices and procedures outlined in
the School of Theatre & Dance Student Handbook. The Handbook is available online at
http://www.umt.edu/umarts/theatredance/About/handbook.php There is inherent risk involved in many Theatre &
Dance classes as they are very physical in nature. Please proceed through class, shop time, or rehearsal with
caution. Always be mindful of your personal safety and the safety of others. Students participating in
class/shop/rehearsal/performance do so at their own risk. Due to safety considerations, at no point during a student’s
time spent in class or serving on a production (in any capacity) should non-enrolled persons be guests of that student
without my consent. Presence of such unauthorized persons in a class, shop, or any backstage/off-stage area will
negatively affect a student’s grade.
From the EO/AA Office: Students with disabilities may request reasonable modifications by contacting me. The
University of Montana assures equal access to instruction through collaboration between students with disabilities,
instructors, and the Office for Disability Equality (ODE). “Reasonable” means the University permits no fundamental
alterations of academic standards or retroactive modifications. For more information, please consult
https://www.umt.edu/disability/default.php. or The University of Montana assures equal access to instruction through
collaboration between students with disabilities, instructors, and the Office for Disability Equality (ODE). If you think
you may have a disability affecting your academic performance, and you have not already registered with ODE,
please visit them in Lommasson 154. I will work with you and ODE to provide an appropriate modification.
STATEMENT OF EMPOWERMENT The School of Theatre and Dance recognizes that theatre and performance
content and processes can provoke; therefore, during the course of a class or rehearsal, students can choose to
remove themselves from activities should they feel a threat to their well-being. Please communicate with your
instructor and/or stage manager as soon as you can, either prior to or soon after leaving. WELLNESS Personal
considerations such as health, wellness, and/or other issues can interfere with a student's ability to succeed and
thrive in the university setting. For helpful resources, please contact the Curry Health Center Counseling department
at 406-243-4711 or schedule an online appointment through the CHC Health Portal: www.umt.edu/hportal. For a
crisis or for after-hours care, you can contact the emergency rooms at St. Patrick Hospital or Community Medical
Center; the National Suicide Lifeline: 1-800-273- 8255; or the Crisis Text Line: text MT to 741-741. For University of
Montana Financial Aid, call 406-243- 5373 or email faid@mso.umt.edu. Please stay in communication with your
faculty advisor and know that we are here to help. You can call in anytime to our office hours (posted on office doors)
or email us to set up an appointment.

